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Onsoz

Omer M. Kog

1922'de Londra’da diinyaya gelen John Craxton,
1946°da Atina’yl, 1949°da ise istanbul’u ziyaret eder.
Otuzlu yaglarinin baginda, Truva’dan izmir’e ve Efes’e
Ege kiyilarini da gezer. ingiltere’de koyu renklerin
hakim oldugu karamsar eserler lreten sanatginin,
Ege’nin iki yakasinda gegirdigi zaman, yasama bakigini
ve sanatini derinden etkiler.

Gogebe bir hayat siiren John Craxton, Il. Diinya
Savagl sirasinda Londra’da tine kavusur. Ancak hep
Ege’de yasamaya ve calismaya can atan sanatgl,
Atina’ya geldigi ilk glinden itibaren resimlerinde daha
sicak, daha canli renkler kullanir. Akdeniz ikliminde
ve Ege’nin sagladigi 6zgiir ortamda kendini bulan
sanatgl, orada dostluklar kurar ve nihayetinde Girit
adasinda Hanya'ya yerlesir.

Craxton, hayati boyunca etiketlere ve sinirlara

karsi olmustur. ingiliz sanatgi kendisini bir millete,
memlekete ya da sanat akimina didiyetle tanimlamaz.
Gergek anlamda nevi sahsina miinhasir ve hiir bir
ruhtur. Resmi egitimi reddetmis, hicbir imtihana
girmemistir. Yetenekli bir sanatgi olmasina ragmen,
Londra’daki sanat gevresini geride birakip her firsatta
1s1gin pesinden Ege’ye gider. Her ziyaretinde gittigi
antik kentlerin yani sira, bu cografyadaki Bizans’tan
Osmanlr’ya ¢ok katmanli medeniyetlerin ve kiiltirel
yapinin etkileri eserlerinde gérilir. Hayatin sanattan
daha 6nemli oldugunu sdyleyen Craxton’in kurdugu
dostluklar onun igin her zaman dnceliklidir. Kendisini
fevkalade etkilemis Ege dogasi kadar, Ege insani da
sanatinin merkezinde yer alir: cobanlar, balikgilar,
denizciler ve sokakta, tavernada, kahvehanede
bulustugu insanlar...

Foreword

Born in London in 1922, John Craxton first visited
Athens in 1946 and Istanbul in 1949. By his early 30s,
he had travelled along the Aegean shores from Troy
to Izmir and Ephesus. While the pessimistic works he
produced in England are dominated by dark colours,
the time he spent on both sides of the Aegean deeply
affected his art and perception of life.

John Craxton led a nomadic life. He rose to fame

in London during World War II; always longing

to live and work in the Aegean, however, he used
warmer, more vivid colours from the first day he
arrived in Athens. The artist found his true self in
the Mediterranean climate and the free environment
of the Aegean and established friendships there,
eventually settling in Chania on the island of Crete.

Craxton was against all kinds of labels and
boundaries. Hailing from Britain, he did not define
himself in relation to a nationality, a country or

an art movement; he did not see himself within

any borders. A rebellious spirit, he rejected formal
education, never taking a single academic or art
exam. He was a talented artist who left the London
art scene behind to be drawn to the light of the
Aegean at every opportunity. In addition to the
ancient cities he visited often, the works and culture
of the multilayered civilisations of Aegean history,
from Byzantium to the Ottomans, influenced

him profoundly. Having declared that life is more
important than art, Craxton always embraced
friendship as a priority. As much as Aegean nature
fascinated him, it was the people of the Aegean who
were at the centre of his art: shepherds, fishermen,
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John Craxton in the White Mountains of Crete
1984
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KEYFE
YOLCULUK

lan Collins

John Craxton 3 Ekim 1922’de Londra’da dogdu,
ebeveyninin uzun zaman hayalini kurdugu kiz
cocuguna —ve miizisyene— sahip olmasindan 6nce
dogan bes erkekten dordiincisiiydii. Cizmek ve
resmetmek disinda higbir sey yapmamaya yeminliydi
adeta, muzikle yogrulmus bir evdeki yegane ressamdi
ama her zaman gitme ve uzaklagma arzusu vard.

Olaganistu yetenekli, olagandigi talihli ve oldukga
cekiciydi; lutuflarla dolu bir hayatin tadini ¢ikaracakti.
Keyfin resmini cizdi ve keyifle yasadi. Daha erken
yasta glinesli bir yerde, tercihen Ege’de olmayi
istemisti. Bu arzusunu elinden gelen en kisa siirede
gerceklestirdiginde hayal kirikligina ugramadi. Hayati

karanliktan 1s18a, tek renkten ¢ok renge bir yolculuktu.

Resimleri, keyfe uzanan bu yolculugu mikemmelen
yansitti.

Bu iflah olmaz hiimanist ve hedonist, bir yandan
kendini “bir tiir Arkadyali” ilan ederken bir yandan da
neredeyse her tiir etiketi, tim profesyonel ve kisisel
engelleri reddedecekti.*

‘d;&

Talihi dogdugu anda baglamisti, zira en cok bohem
ebeveynleri Harold ve Essie’den yana sansliydi.
Annesi, piyanist Harold’a agik olup sonsuza kadar
mutlu (ve kaygisizca) yagsamadan dnce bir konser
kemancisi olma yolundaydi.

1 Gerard Hastings’le sergi katalogu i¢in yapilan milakattan,
John Craxton: Paintings and Drawings, 1980-1985 (Londra:
Christopher Hull Gallery, 1985), 22.

AJOURNEY
INTO JOY

John Craxton was born in London on 3 October 1922
— the fourth of five sons before his parents got the
daughter, and the musician, they had wanted all
along. Determined never to do anything except draw
and paint, he was the artist in a house of music, but
always longing to be off and away.

Superbly talented, supremely lucky and super
charming, he would enjoy a life of gifts. He painted
pleasure and lived it too. From a very early point

he wanted his place in the sun and ideally in the
Aegean. Securing that dream as swiftly as possible,
he was not disappointed. Indeed, his whole life
story was a voyage from darkness to light and from
monochrome to colour. Brilliant pictures chart a
journey into joy.

So irrepressible a humanist and hedonist would
reject almost all labels and professional and personal
barriers, while calling himself ‘a kind of Arcadian.*

o

£

A fortunate existence began at the very beginning,
for John Craxton was luckiest of all in his bohemian
parents, Harold and Essie. His mother was to have
been a concert violinist before falling for her piano

accompanist and living happily (and haphazardly)
ever after.

1 Interview with Gerard Hastings for the exhibition catalogue
John Craxton: Paintings and Drawings, 1980—1985 (London:
Christopher Hull Gallery, 1985), 22.
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Ingiltere'de
Kaybolmak

“Burada s6giit agaclar1 epey hos ve ilging
ama Yunan harabelerinde biiyiiyen bir zeytin

agacini tercih ederim.”

1922 — 1946

Lost in
England

‘The willow trees are nice & amazing here
but I would prefer an olive tree growing

out of a Greek ruin’

John Craxton
Dogadaki Sair Il

Poet in Landscape I

1942
kagit tizerine miirekkep ve suluboya

ink and watercolour on paper
40.6 x53.3¢cm

John Craxton Estate




Buyuk
Kacis

“Bu tilkenin ne kadar leziz oldugunu

ve biitiin giin parildayan simsicak giinesin
ve geceleyin tavernalarin ne kadar hos
oldugunu anlatmam miimkiin degil:
Zeytinyaginda sicacik karidesler ve harika
sarap ve Yunanistan'in cam agaclarinin
yumusak tath kokusu.

Eve asla donemeyecegim.

Nasil donebilirim ki?”

1946 — 1967

The Great
Escape

‘I can’t tell you how delicious this country

is & the lovely hot sun all day and at night
tavernas: hot prawns in olive oil & great wine
& the soft sweet smell of Greek pine trees.

I shall never come home.

How can I?’







Lutuflarla

Dolu
Zamanlar

“Bir giin sonra yine yola ¢ikacagim, limonlarin
yetistigi ve portakallarin agizda eridigi ve kecilerin
kiiciik incir agaclar lizerinde kalan son yapraklar:
kapistig1 misirin sapsar1 oldugu ve higirdadig:

ve denizin volkanik kiyilara arp misali vurdugu o
adaya. Marx kardesleri bir agik hava sinemasinda

gordiim ve duvarlar: hanimelindendi.”

1976 — 2009

A Time
of Gifts

‘I'm off again in a day to an island where

lemons grow & oranges melt in the mouth &

goats snatch the last fig leaves off small trees

the corn is yellow and russles & the sea is
harplike on volcanic shores saw the Marx brothers
in an open air cinema & the walls were made

of honeysuckle.’
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